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FROM DIGITAL TO DATA

▸ Part I: Digital History as Continuous Present 

▸ Part II: From Digital to Data in the Performing Arts 

▸ Part III: AI: Archival Intelligence



DIGITAL HISTORY AS CONTINUOUS PRESENT

“WE CAME. A HISTORY” (1930)



DIGITAL HISTORY AS CONTINUOUS PRESENT

Ballet Mécanique, 1924

L’Étoile de Mer, 1928



FROM DIGITAL TO DATA

THE MEDIATED CONSTRUCTION OF REALITY (2017)

“[T]he history of mediatization over the past five 
to six centuries can be understood in terms of 
three successive and overlapping waves in which 
modes of communications have developed and 
their interrelations have become significantly 
more complex: the wave of mechanization, the 
wave of electrification and the wave of 
digitalization. Arguably, we are now living at the 
start of a fourth wave, the wave of datafication.” 
(34)



FROM DIGITAL TO DATA



FROM DIGITAL TO DATA

A TAXONOMY OF DIGITAL SCHOLARSHIP

Sissi Liu, Digital Scholarship Roundtable: The 
State of the Field, Theatre Journal (June 2024): 
E-17-30. 

‣ The Disseminating 

‣ The Searchable 

‣ The Analytical 

‣ The Performative



ARCHIVAL INTELLIGENCE 

Evie Mitsopoulou, 
Konstantinos Kyprianos  and 
Pantelis Brattis 

“Documenting the ephemeral: An 
ontology for the performing arts” 

Journal of Information Science (Sept 
2024) 

https://journals-sagepub-com.ezproxy.library.yorku.ca/doi/10.1177%2F01655515241271052#con1
https://journals-sagepub-com.ezproxy.library.yorku.ca/doi/10.1177%2F01655515241271052#con2


ARCHIVAL INTELLIGENCE





Academy (2006)  
Gone with the Wind (1938)

Culturegraphy (2014)
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